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Abstract

The representation of queer people in Georgian cinema has increased significantly in the last
couple of years. This master thesis explores the Georgian films produced between 2000 and 2019
where queer characters are present. The goal of the research is to study the interrelation between
the concept of gaze developed in the theory of cinema and queer representation in Georgian

movies. Particularly, this study takes a closer look into the characteristics and artistic expressions
iii



of gaze in the cinema; it explores what sort of gazes exist towards nonheteronormative characters
in the modern Georgian cinema and how these characters are represented over the course of time.
Our analysis showed that from 2000 to early 2010s queer characters in Georgian films are mainly
episodic, comical, one-dimensional, funny objects. Though, in the late 2010s, the queer characters

have turned into sophisticated protagonists who by themselves own the gaze and subjectivity.

Keywords: Georgian cinema; Queer representation; Gaze; Queer cinema.



