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Abstract

This paper will study the role of 80s Georgian cinema, the crisis of the generation - what challenges they
faced, cultural events in the current era, how the current circumstances were reflected, the cultural
environment in Georgian cinema, how it changed since the 80s. To its end.

The paper uses the method of cultural research, secondary data analysis, content analysis and visual
analysis of cinematography. In content analysis, the paper mainly tries to find out what was the attitude
of film researchers towards the films of the mentioned period, how the films were perceived from their
perspective, which allows us to understand about contemporary contexts and occurences outside of
cinema. The method of cultural research highlights the cultural events that took place in Georgia in the
80s in parallel with the cinematography, which further determines the accuracy of the visual analysis of
the cinematic image by considering the contexts and reveals how Georgian cinema reflected on current
environmental and cultural circumstances.

The obtained results will help us to create a certain picture about the recent art history of Georgia, to
outline the cinema of the 80s, the expressive methods established or changed by the generation of film
directors of this period, the artistic values of contemporary cinema, problems, forms, film aesthetics and

causal reasons.
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