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Abstract 

 

The magistral thesis: Praying and ritual buildings against the background of religious tension  in 

the late Medieval  (16th – 18th  cc) Ajara  -   explains main characteristics of existing Ottoman 

monuments in  Ajara (historical, geographic and political-administrative region of Georgia). 

Ottoman architectural activity in one of the regions of Georgia largely reflected architectural 

styles founded in the principal centers of the Ottoman Empire. These buildings reflect prevailing 

social and environmental conditions as well as local traditions, building technique and materials. 

Ajarian mosques (as well as other peripheral mosques of the Ottoman Empire ) largely witness a 

long architectural Ottoman past and relation between  Center and Periphery. And as for the 

ruined churches and narratives written down later (in the 19th c) , they  witness  religious tension 

during 16-th and 18th cc.   

At different times, under different (Ottoman, Russian and Soviet) Empires Ajarian 

mosques and wooden mosques, in particular, had been interpreted differently. from the 

ethno- historic perspective it was interpreted as a unique folk monument, primarily as a 

manifestation of Georgian culture, that had the meaning of Islamic  cultic site (that 

neutralized and made vague Ottoman  mosques’ content). For Ottomans themselves they 

represented provincial, peripheral architectural forms. 

In reality, in Ajara in the mentioned period, mosques as the symbols of power and 

identity served the politics of establishing Imperial order in the Imperial provinces. The 

wooden mosques of Georgia (as well as the stone ones) served the assimilating politics of 

Ottomans, who tried to integrate multi-confessional and multi-lingual cultures on the basis 

of imperial culture. As for its local forms, Ajarian wooden mosques are syncretic in character 



and reflect both special architectural forms developed for Imperial provinces and local 

vernacular architecture.  

 

Key words: Ajara, Ottoman Empire, wooden mosques, narratives. 
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