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Abstract

The paper deals with the issues of multimodal discourse of protest songs and includes
American, French, and Georgian genre lyrics of American Folk, Chanson and Alternative
Rock. At the same time, according to existing academic papers and sources on the matter, the
paper represents historical circumstances that influenced the linguistic expression of the

performers' attitudes.

A methodological part of the analysis of the creation and purpose of each song is base on
Systemic Functional Linguistics (SFL) and Social Semiotics (SS) analysis devised by Michael
Halliday. In addition, John Langshaw Austin’s Speech Act Theory has been used to study the
performative/pragmatic verbs. Finally, based on the analysis of the rhetorical style, the paper

presents the layers of immersion used by the performers in the protest songs.

Key Words: protest songs, semantics, pragmatics, discourse analysis, American folk, Chanson,

Alternative Rock.
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